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Chicago Chapter News

I listened to Joseph Haydn’s Farewell Symphony
(Symphony #45 in F sharp minor, 1772) on an LP in
college. Unaware of the composer’s sly intent to tell his
patron, Prince Nikolaus Esterhazy, that his musicians
needed a vacation, | kept wondering about the sloppy
production standards every time | heard a chair scrape
and a musician murmuring “auf Wiedersehen.” Then |
read the notes. One by one every member of the
orchestra folded up their music stands, blew out their
candles, and left the stage. Even the conductor dropped
out, leaving the piece to close with a violin duet.

ERE

Our March meeting was sort of like that. For some reason
the Amsterdam Loeki Stardust Quartet forgot to contact
us about their plans to perform in the Chicago area, so |
had worried about a light turnout. We had about a dozen,
not too bad, and some charming lute playing by our old
friend Gail Gillispie. But people kept wandering off, one

by one. Patrick O’Malley started by leading us in
Wandsbeker Tanze by Hans Poser again, followed by Gail
playing pieces from the Marsh Lute Book.

This16™ century English manuscript features several
hundred hand-written lute pieces. It was found in the
library of Archibishop Marsh of Dublin and published as
a facsimile in England in 1981. It didn’t see print in
Queen Elizabeth’s day because the royal printer was
more interested in keyboard works. After our break, we
returned for more playing, and closed our meeting with
Patrick conducting a quartet, Esther Schechter, Rosalie
Guttman, Dale Fistchen, and me, on a Six Folk Songs for
Massed Recorder arranged by Benjamin Thorn. Hildé
Staniulis was on hand to applaud.

Gail Gillispie

Join us on April 19 for our regular monthly meeting. We
plan to decamp around 4 PM to head upstairs to join John
Langfeld at his St. Luke’s Recorder Series, and form the
recorder ensemble for his own piece Dies Irae. This work
is in seven parts (SSAATTB) and we need to recruit as
many recorder artists as possible. A reception follows the
event.—Mark Dawson

April 2009 Workshop!

You should have your flyer by now for our April 25"
event at Concordia University in River Forest. Lisette
Kielson has room for private lessons on Friday, April 24.
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Spring Concert

The time for the Chicago Chapter of the American
Recorder Society Spring Concert is fast approaching!

Sunday, May 17, 2008, 2 PM

St. Luke's Evangelical Lutheran Church, 1500
Belmont Avenue, Chicago

The program—that's your part! Any music on
recorder, or early music on any instrument!

Email Larry at Il_johnson1239@sbcglobal.net or call at
(773) 631-6671 by May 12™. You can also contact Mark
Dawson at msjddawson@sbcglobal.net.

Name of the piece(s)

Composer name, nationality, and dates (if known)
Movement names (if any)

Performers’ names, instruments, and name of your group

We love to hear recorders playing in consort with other
instruments and with vocal parts, and from all historical
eras, so feel free to be creative!

Please limit your performance to last five or six minutes.

Oak Park Recorder Society, Noye’s Fludde by Benjamin
Britten, First Church of Oak Park, IL, March 20

Loeki's Final US Tour

The Amsterdam Loeki Stardust Quartet was founded in
1978 by Daniél Bruggen, Bertho Driever, Karel van
Steenhoven and Paul Leenhouts. Their repertoire
includes classic consort music of the Renaissance and
Baroque periods to many significant twentieth-century
works, inspiring a number of composers who write for the
Quartet, the most recent being their own composition
contest won by Matthias Maute. The Loeki’s collection
of instruments range in size from garklein to sub-

contrabass and both Baroque and Renaissance collections,
as well as some newly developed instruments. What
appears to be a final CD has been published entitled The
Loeki Files, including high points of the last 30 years,
with three concerts and an interview.

Each member is a force in his own right, as composers,
editors, arrangers of music and in the development of
new recorders. The original founders reunited in June
2008 for this 30th reunion tour and last round of concerts
in the US (although, according to Karel van

Steenhoven, anything can happen in the future). I, for
one, am hopeful we have not seen the last of the ALSQ.

The final US concert before rushing to the airport to
return home on Sunday, March 15 at Northwestern's Pick-
Staiger Hall. Having established friendships with
members of the Quartet over the past 25 years, | offered
my farewells at that concert. The program included
Vivaldi's Concerto in D minor, Palestrina’s
Lamentationes, Merula's Canzon La Lusignuola, Bach
"Art of the Fugue" Contrapunctus 4 and 9, Sweelinch'
Mein ujunges Leben hat ein End to the more modern
Piazzolla La Muerte del Angel arr. by Paul Leenhouts, a
composition by Karel van Steenhoven La Chanteuse et le
Bois Sauvage in addition to the Maute piece, Rush.

The concert was completed with Thomas Tallis' In
Nomine and Purcell's Chancony, which most of us have
played (but not at that level). As an encore, they
presented Tango fur Elise. It was amazing to watch them
play, noting how they articulated, especially in the
modern pieces, doing things with the recorder never
intended, and wondering how to develop phenomenal
breath control, especially in holding onto low notes for
what seemed forever. Those of us in attendance were
encouraged to practice more, to make the best sounds we
can from our little wooden friends.—Carol Stanger
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WSEMS

The West Suburban Early Music Society met March 8
under the direction of Laura Kuhlman. We played
through some of our season repetoire including pavanes
and galliards by Francis Caroubel. In honor of St.
Patricks Day, we played selections from Andrew
Charlton's Celtic Suite. Some friends visiting from the
Fermilab folk dance group were able to demonstrate a jig
for us. Our next meeting will be April 5, which is the
first Sunday of the month so as not to conflict with
Easter. Hope to see everyone there!—Eric Stern

Whitewater Early Music Festival!

Why Whitewater? In these unpredictable days of
watching our pennies slip away from us, the Early Music
Festival is still the best deal around for a weekend of
intense fun and music. Double occupancy in the dorm is
still $210 for two nights and five meals. A single isa
mere additional $35. Commuters are $165 and can
enjoy everything that is offered (if you live close by).

This year we offer a $25 discount for those attending
the beginning recorder class — an even better deal.

With faculty such as Dale Armentrout, Louise Austin,
David Echelard (back with a new vocal program
incorporating instruments), Charles Fischer, Shelley
Gruskin, Lisette Kielson, Laura Kuhlman, Patrick

O' Mal | ey, Tgamba), KarefRSoowtbrg, n
Mary Waldo, Todd Wetherwax and Dale Taylor for on-
site repairs, as well as our vendors, Honeysuckle Music,
Performers Music, Unicorn Music and Native Sounds, |
ask you: Where can you get all this for the money?

Brochures are now being printed and will be mailed out
the end of March. They will also be available for the
April meeting and workshop. If you are not on the
mailing list through ARS, please contact Pam Wiese

(thewieses@shcglobal.net), Nancy Chabala
(708.442.6053) or Carol Stanger (cvstanger@aol.com),
who can answer all your questions. Also, look for a
downloadable brochure, schedule and classes online, at
ChicagoARS.org and EarlyMusicChicago.org. The Oak
Park Recorder School is a qualified not-for-profit
organization and any separate contributions are tax-
deductible. We also thank Dale Fitschen, Larry
Johnson, and Laura Kuhlman on the planning Board.
See you in Wisconsin!—Carol Stanger

Music Book Ideas

We continue to seek suggestions for music books to use
at our future Chicago ARS meetings for next season.
This would be a standard collection of recorder sheet
music for ensemble playing, costing $15 to $20 a copy.
Each member and regular participant would be asked to
buy a personal copy, and the chapter would buy another
six to 12 copies to have on hand to lend to visitors. One
example would be The Recorder Consort, in four parts,
edited by Steve Rosenberg. Part 1 features over 40 pieces
for SATB instruments. A variety of other materials are
available; if you would like to suggest something for us to
use, contact Dennis Sherman at drsynj-
chicagoarshook@yahoo.com.

Shawm Workshop

Early Music in Motion (earlymusicinmotion.org) offers a
workshop specifically for shawms and other reed
instruments in Indiana from May 14 to 18 of this year.
The classes will include technique, read making, and
maintenance, plus lots of playing, and will be held at the
Columbus Youth Camp in Columbus, Indiana. You can
learn more about the facility at columbusyouthcamp.com.
The tuition is $200, plus $94 for room & board, Thursday
night to Monday morning. To learn more contact Juan
Carlos Arango at or 812 597-0504 or email to
jarango@indiana.edu.

Bach Week

Bach Week is back at the Music Institute in Evanston.
Friday, April 24 at 7:30 they offer keyboard works
featuring David Schrader, and Sunday, April 26, at 7:30,
various pieces by Bach, including his Cantata 51, the
Suite No. 1 in G Major for Cello, and the Brandenburg
Concerto #5. Call 800 595-4849 or visit bachweek.org.

Recorder Haven

Florentin Tise, a music and chorus teacher in a public
school in a Chicago suburb, manages a free web page
called the Recorder Haven. The web site features a
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discussion forum, articles, an online store, and contact
information for teachers, chapters, and ensembles. You
can find it at www.recorderhaven.com.

Recorder History in One Paragraph

No woodwind instrument other than the recorder could
lay claim to a regular partnership with the most
aristocratic and refined instruments of the day. From the
15" century to the mid 18" century, the recorder was
regarded as the flute, and throughout this period, any
references to flute without qualification always mean
recorder. The recorder was extremely popular in
England. An inventory following Henry VIII’s death in
1547 revealed he owned 78 recorders! By the end of the
Renaissance period, the recorder family consisted of eight
sizes, from the tiny garklein down to the great bass in F.
Recorder instruction manuals demonstrating a high degree
of technical accomplishment date to the mid-16™ century.
During the Baroque period, the soprano, and then the alto
recorder, were favored as solo instruments.—from the
program for the Chicago
for a While: English Song from Dowland to Purcell,
March 22, 2009.

Tuesday Night Recorder Sessions

The Oak Park Recorder Society offers a fine way to gain
regular experience in playing with a group. OPRS
members meet Tuesday night, 8 to 10 PM, in the
basement of the Pilgrim Congregational Church, 460
Lake Street. Go to the back entrance near the parking lot
and ring the buzzer for the basement.

Chapter Information

Our chapters are open to anyone, regardless of musical
training, who wants to cultivate and sponsor love and
appreciation of the art, history and use of the recorder and
related instruments. Our meetings, programs and
publications help members to come together and to find
others with similar interests.

Chicago Chapter Dues begin September 1, and West
Suburban dues cover June 1 through May 31 and are due
in September. Both groups include membership in either
chapter and in the American Recorder Society. Members
are listed in the ARS directory, receive The American
Recorder magazine and this newsletter.

The Recorder Reporter newsletter is published monthly
from September to May and is the joint effort of the
Chicago Chapter and the West Suburban Early Music
Society. It is free to chapter members.

April 2009
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Chicago Chapter ARS (chicagoars.org)

Webmaster Larry Johnson
(lljohns@us.ibm.com) (773) 631-6671
President Mark Dawson

(msjddawson@sbcglobal.net) (773) 334-6376
First Vice President Dennis Sherman
(drsynj-chicagoars@yahoo.com ) (773) 764-1920

Second Vice President Larry Johnson
(johns@us.ibm.com) (773) 631-6671

Secretary Ann Greene
(anngreene@att.net) (630) 638-0959

Treasurer Dale Fitschen
(Fitsch@sbcglobal.net) (708) 386-9114

Hospitality Nancy Chabala
nchabala@mymailstation.com) (708) 442-6053

Outreach Hildé Staniulis

(773) 363-7476 and
Arlene Ghiron (afghiron@aol.com) (773) 525-4026

Chicago Chapter meetings: Usually third Sunday
of each month, September through May, 2 PM, St.
Luke’s Evangelical Lutheran Church, 1500 Belmont
AvgnueMhisago.cEnteC a doa west bf main“eritance to ¢
sanctuary; and go to Founders Hall in the basement.

West Suburban Early Music Society

Convenor: Laura Kuhlman
(Laura@thekuhlmans.com) (630) 462-5427

Vice-Convenor: Ed Green
(edwgreen@aol.com) (630) 983-7251

Secretary: Eric Stern
(egstern1@yahoo.com) (708) 594-9243

Treasurer: Nancy Good
(Good-Naperville@worldnet.att.net) (630) 355-6690
Membership: Carol Stanger
(cvstangemaol.com (630) 789-6402

Hospitality: Nancy Finley

(nfelma3@comcast.net)

WSEMS meetings: Second Sunday of each month,
September through April, first Sunday of May, 2-4:30
PM at the Naperville Evangelical Covenant Church,
1150 Hobson Road, Naperville, southwest corner of
Naper Boulevard and Hobson Road. Exit 1-88 at Naper
Boulevard and travel south. The church entrance is on a
side street, more obvious from Hobson Road. The
group also holds meetings in the summer months and
offers concerts from time to time.

Mark Dawson, editor
2425 W. Leland, Chicago, IL 60625-2913
Msjddawson@sbcglobal.net / (773) 334-6376

Deadline for May issue April 25
The May issue is the last until September
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